
Maurice Emmanuel (1862–1938)

Sonate for Flute, Clarinet, and Piano (1925)

Maurice Emmanuel, a French composer and musicologist, was known for his innovative use 
of modal harmony and rhythmic vitality. His Sonate for Flute, Clarinet, and Piano, 
composed in 1925, is a refined and elegant chamber work that blends clarity of form with 
vibrant instrumental interplay.

The piece showcases Emmanuel’s fascination with ancient modes and folk influences, 
creating a unique harmonic language. The flute and clarinet engage in lively dialogues, 
supported by a colorful and dynamic piano part. The sonata moves through contrasting 
moods—playful, lyrical, and dance-like—culminating in a spirited and rhythmically engaging 
finale.

Although not widely performed, this sonata reflects Emmanuel’s distinctive voice in early 
20th-century French music, combining classical structure with fresh harmonic ideas.

Claude Debussy (1862–1918)

Première Rhapsodie for Clarinet and Piano (1910)

Composed in 1910 as a competition piece for the Paris Conservatoire, Debussy’s Première 
Rhapsodie is a brilliant showcase of the clarinet’s expressive and technical capabilities. The 
work unfolds as a single, fluid movement, blending lyrical melodies with virtuosic flourishes.

Opening with a dreamy, atmospheric section, the rhapsodie gradually builds in intensity, 
leading to passages of playful agility and shimmering harmonic colors. Debussy’s signature 
impressionist style is evident in the piece’s rich textures and evocative shifts in mood, from 
delicate introspection to lively exuberance.

Originally written for clarinet and piano, Debussy later orchestrated the work, further 
enhancing its luminous character. Today, it remains a cornerstone of the clarinet repertoire, 
admired for its elegance, nuance, and dazzling interplay between the instruments.

Francis Poulenc (1899–1963)

Sonate for Flute and Piano (1957)

Francis Poulenc’s Sonate for Flute and Piano, composed in 1957, is one of the most 
beloved works in the flute repertoire. Dedicated to the memory of American patron Elizabeth 
Sprague Coolidge, the sonata reflects Poulenc’s signature blend of lyricism, wit, and 
elegance.

The first movement, Allegro malinconico, juxtaposes flowing, melancholic lines with lively, 
playful passages. The second movement, Cantilena, is a beautifully expressive, song-like 
interlude, highlighting Poulenc’s gift for melody. The final movement, Presto giocoso, bursts 
with rhythmic energy and sparkling virtuosity, bringing the work to a joyous conclusion.



With its seamless interplay between flute and piano, the sonata captures Poulenc’s 
characteristic charm, combining lightness and depth in a way that makes it both accessible 
and artistically profound.

Charles Koechlin (1867–1950)

Sonatina Modale for Flute and Clarinet, Op. 155 (1943)

Charles Koechlin’s Sonatina Modale, composed in 1943, is a fascinating exploration of 
modal harmony and subtle color. Known for his interest in non-traditional scales and rich 
textures, Koechlin crafts a piece that is both lyrical and harmonically adventurous.

Written for flute and clarinet without piano, the sonatina highlights the blending and contrast 
of these two wind instruments. The modal writing gives the music a timeless, almost ancient 
quality, while the interplay between the instruments creates a dialogue that is at times 
playful, at times introspective.

Delicate yet inventive, Sonatina Modale is a testament to Koechlin’s unique voice, offering a 
work that is both intimate and expressively rich, perfectly suited to the warm and fluid sounds 
of the flute and clarinet.

Camille Saint-Saëns (1835–1921)

Tarantelle for Flute, Clarinet, and Piano, Op. 6 (1857)

Composed in 1857, Saint-Saëns' Tarantelle is a lively and virtuosic showpiece inspired by 
the energetic Italian dance traditionally associated with warding off a tarantula’s bite. Written 
for flute, clarinet, and piano, the piece showcases dazzling interplay between the wind 
instruments, with rapid-fire exchanges and brilliant flourishes.

Opening with a playful and lyrical introduction, the music quickly builds into a whirlwind of 
cascading scales and syncopated rhythms. The piano provides a driving accompaniment, 
adding to the exhilarating momentum. The piece’s infectious energy and sparkling charm 
make it a favorite among performers and audiences alike.

An early work in Saint-Saëns’ vast output, Tarantelle demonstrates his remarkable gift for 
melody, rhythmic vitality, and instrumental color, setting the stage for his later masterpieces.

Georges Bizet (1838–1875)

Carmen Rhapsody for Flute, Clarinet, and Piano (arr. Michael Webster)

Michael Webster’s Carmen Rhapsody is a dazzling arrangement of themes from Georges 
Bizet’s beloved opera Carmen, reimagined for flute, clarinet, and piano. Drawing from some 
of the opera’s most famous melodies, the piece captures the drama, passion, and Spanish 
flair that define Bizet’s masterpiece.



Featuring well-known tunes such as the sultry Habanera and the fiery Toreador Song, the 
rhapsody showcases the expressive and virtuosic capabilities of both wind instruments, with 
the piano providing a lively, rhythmic foundation. The arrangement seamlessly weaves lyrical 
passages with rapid, dance-like sections, making for an exhilarating and engaging 
performance.

Both a tribute to Bizet’s enduring music and a brilliant chamber work in its own right, 
Carmen Rhapsody delights audiences with its charm, energy, and infectious melodies.


