
Love Notes 

An die ferne Geliebte, Op. 98 - Ludwig van Beethoven (1770 - 1827)


1. Auf dem Hügel sitz ich spähend

2. Wo die Berge so blau 

3. Leichte Segler in den Höhen

4. Diese Wolken in den Höhen

5. Es kehret der Maien, es blühet die Au


Impromptu in Gb Major, D. 899, No. 3 - Franz Schubert (1797 - 1828)


Interval 


Intermezzo in A Major, No 2, Op 118 - Johannes Brahms (1833 - 1897)


Andante teneramente 


Dichterliebe, Op. 48 - Robert Schumann (1810 - 1856)


1. Im wunderschönen Monat Mai

2. Aus meinen Tränen sprießen

3. Die Rose, die Lilie, die Taube, die Sonne

4. Wenn ich in deine Augen seh

5. Ich will meine Seele tauchen

6. Im Rhein, im heiligen Strome

7. Ich grolle nicht

8. Und wüßten's die Blumen, die kleinen

9. Das ist ein Flöten und Geigen

10. Hör' ich das Liedchen klingen

11. Ein Jüngling liebt ein Mädchen

12. Am leuchtenden Sommermorgen

13. Ich hab' im Traum geweinet

14. Allnächtlich im Traume

15. Aus alten Märchen winkt es

16. Die alten, bösen Lieder



Programme Notes 

 Love is complicated!  It would seem this was a universal truth with which the German Romantics 
were only all too familiar.  
 Beethoven’s choice of text for what would become his one and only song cycle, To a Distant 
Beloved, is both puzzling and intriguing. Immediately, parallels might be drawn to the legendary 10 page 
hand-written letter addressed to his own “Immortal Beloved”,  found by Beethoven’s friends following his 
death in 1827. Written in 1812, it is a passionate declaration that was sadly never sent, and therefore, never 
received. It seems a curious choice to write a letter, retain it, and then secret it amongst one’s most personal 
possessions. Four years later, Beethoven would compose his song cycle the subject of whom is a Distant 
Beloved.  Whether these two individuals are intended to be one and the same will likely never be definitively 
or satisfactorily ascertained. Nevertheless, one must wonder what sort of complicated romantic relationships 
must have existed between the oft-cantankerous composer and the objects of his affection. Musically, the 
cycle is singularly unique in composition. It is the only German language song cycle in which the music is 
through-composed; that is, Beethoven links the six songs through the piano accompaniment, thus ensuring 
the music is both seamless and uninterrupted by moments of silence. 
 Beethoven’s romantic complications are nothing when compared to those of Franz Schubert, who is 
considered by many musical historians and scholars to have been at the very least bisexual, if not 
homosexual. Regardless of his attractions, Schubert went to extraordinary lengths and efforts to maintain an 
air of ambiguity in regards to his romantic liaisons; perhaps out of necessity given the time in which he lived 
and the pressures of societal expectations and norms. He left no clues - no mysterious dedications in his 
music. As part of a collection of four impromptus composed in 1827, Schubert’s famous G Flat Major 
Impromptu is a truly sensuous work, brimming with moments of ecstasy. It begs the listener to ponder what 
or who was Schubert’s font of inspiration? It is perhaps one of the finest examples of how the young 
composer empties himself of his passions into his art. The main theme, the first phrase of which is merely 
two notes, shows his mastery over not only melody but also texture. 
 Brahms’ Intermezzo comes from a collection of six pieces he dedicated to Clara Schumann - a 
women he loved utterly and unapologetically, but a woman he could never have. It was a forbidden love, 
considering her marriage and devotion to her husband, Robert. Of this Opus, the second piece, this 
intermezzo, is undoubtedly one of most intimate and seductive moments in 19th century piano repertoire. 
Immediately, the listener feels as if they’re intruding upon something intended to be private. Cleverly, 
Brahms inverts the three note theme which rises with anticipation at the start so that it falls, in almost 
exhaustion, at the close.  
 Robert Schumann’s relationship with his wife Clara got off to a famously tumultuous and 
complicated start. Upon learning of their romantic involvement, Clara’s father, Robert’s dedicated teacher 
and mentor, forbade the relationship to continue. Eventually and in desperation, Schumann would sue Herr 
Wieck in order to be able to marry Clara - a truly gallant and grand gesture of his love and devotion. 
Dichterliebe is a cycle, the theme of which is twofold; the first half speaks to a sense of infatuation 
(bordering on obsession), while the second speaks to the devastation when those affections go unanswered. A 
sense of almost cynical hopelessness pervades the second half of the cycle as the voice resolves that death is 
the only cure for a broken heart. Schumann must certainly be drawing from his own emotional turbulence 
when, at the height at his trial, it was still uncertain which way things might end for Clara and him. 
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